
T H E  B O Y  I  A M  ·  B Y  K . L .  K E T T L E

CRAFT SPOTLIGHT 3 — WRITING TO "YOU"
The second person & the whole book's grief · English · GCSE AO 2 · KS3–KS4 · no spoilers

The novel ' s  quietes t, boldes t choice: i t  is  narrated to someone. Jude tel ls  his  whole s tory to Vik, his  los t fr iend, in
the second person. Here i t  is , doing i ts  work ins ide a lesson about " meri t" .

"They call it a meritocracy,"  the head cook droned as he wrote the word merit on the orders board in dark-

text dots. "Merit,"  he said.

Merit.
All us boys copied the dots down on our papers.

You scribbled in the furthest corner, saving as much of the paper as you could for your sculptures.

Every woman Above is born with a thousand merits to their name… girls would be credited merits for

doing good works, helping others and passing exams. This is what they call 'showing your worth' .

Fro m The Boy I Am b y K.L. Ke t t le ,  Cha p t e rs  16–17. T he  "yo u" is  Vik — Jud e 's  f rie nd , a nd  t he  p e rso n he  t e l ls

t he  who le  b o o k t o .

CRAFT & WHERE IT LEADS the second person, move by move

"You scribbled in the furthest corner…"

Cr a f t : m id-s cene, the nar rat ion  tu rns  to addres s

" you"  — a s peci fi c, abs en t  pers on, not  the reader  in

general .  AO 2 · NARRAT IVE VO IC E

T hr ea ds  t hr o ugh: that  " you"  i s  Vik.  The whole book

is  s poken  to h im , s o gr ief i s n ' t  a s ubplot  — i t ' s  the

fram e the en t i re s tory i s  told in s ide.

"…saving paper for your sculptures."

Cr a f t : wh i le every other  boy copies  the dots , " you"

qu iet ly m akes  ar t  in  the m argins .  AO 2 ·

C HARAC T ERISAT IO N B Y C O NT RAST

T hr ea ds  t hr o ugh: Vik' s  s m al l  refu s al s  s et  up the

book' s  cen t ral  ques t ion  — com ply or  res i s t  — and h i s

paper-folding becom es  a m ot i f of what  a s ys tem  can ' t

f lat ten .

"Merit." / Merit. / …the word merit in dark-text
dots.

Cr a f t : the word i s  wr i t ten , s aid, then  given  a one-

word paragraph  — ham m ered in .  AO 2 · REP ET IT IO N /

ST RUC T URE

T hr ea ds  t hr o ugh: the book keeps  s howing how a

s ys tem  drum s  a word in to bel ief; s et  agains t  " you" ,

the cold les s on  and the pr ivate m em ory s i t  in  the s am e

breath .

The effect of "you" on the reader.

Cr a f t : s econd pers on  pu ts  us in  the place of the one

addres s ed — for  a m om en t , the reader  is the los t

fr iend. AO 2 · READER P O SIT IO NING

T hr ea ds  t hr o ugh: every s cene tu rns  in t im ate and

haun ted; we car ry Vik alongs ide Jude, and the addres s

i t s el f becom es  a way of keeping h im  al ive.

Rea d ing  like a  writ er  — yo ur t urn

Write a short passage addressed to " you"  — someone absent. Then swap i t  into third person. Read both aloud:
what does  the second person do that the third can' t  — and who does  i t  ask your reader to become?

Fo r  libr a r ia ns  & r ea ding gr o ups . The s us tained s econd-pers on  addres s  i s  Ket t le' s  s ignatu re m ove — form al  dar ing
that  reads  as  l i terary craft .  The Boy I Am i s  Carnegie-nom inated; m ore s pot l igh ts  at  klket t le.c o m.


