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CRAFT SPOTLIGHT 1 — THE OPENING
"My name is  Jude Grant and I am alive"  · English · GCSE AO 2 · KS3–KS4 · no spoilers

Read the fi rs t  page l ike a wri ter. Every craft choice here also plants  a theme the whole novel wil l  grow — so
each note below names  the move and where i t  leads .

My name is Jude Grant and I am alive.
Centre stage, I face the deafening crowd. And I smile.

"Tonight's final lot!"  Mr Walker, Head of the House of Boys, introduces me over the theatre's

loudspeakers. "Number one hundred and fifty."

Cheers from the audience smack into my chest hard, skewering skin through to stomach, stomach through

to spine, spine through to sparkling scenery behind me.

Smile number one we call gracious-without-being-smarmy.
That's what I'm aiming for, to hide my locked jaw. Sweat crawls from my hairline. As I adjust my collar,

cold dread snakes down my neck.

Fro m The Boy I Am b y K.L. Ke t t le ,  Cha p t e r 1.

CRAFT & WHERE IT LEADS each move, and the theme it  plants

"My name is Jude Grant and I am alive."

Cr a f t : a blun t  declarat ive fi r s t  l ine — a nam e, then

the bares t  claim  to exi s t .  AO 2 · SENT ENC E F O RMS

T hr ea ds  t hr o ugh: in  a wor ld that  reduces  boys  to

" lot  one hundred and fi f ty" , in s i s t ing on  a nam e i s  the

book' s  f i r s t  act  of res i s tance — and nam es  car ry the

whole way to the end.

"Number one hundred and fifty."

Cr a f t : a pers on  announced as  a lot  num ber , in  the

auct ioneer ' s  m ou th . AO 2 · WO RD C HO IC E

T hr ea ds  t hr o ugh: the book never  s ays  " s old" ;

num bers , " lots "  and " s tats "  do that  work, teach ing us

how a s ys tem  h ides  what  i t ' s  doing beh ind neu t ral

words .

"Cheers… smack into my chest hard, skewering
skin through to stomach…"

Cr a f t : applaus e wr i t ten  as  a phys ical  as s au l t  —

violen t  verbs  for  a " celebrat ion" .  AO 2 · IMAG ERY

T hr ea ds  t hr o ugh: con t rol  keeps  ar r iving dres s ed

as  s pectacle — auct ions , s hows , cerem on ies  — s o the

reader  learns  to di s t ru s t  every gl i t ter ing s u r face.

"Smile number one… to hide my locked jaw."

Cr a f t : a rehears ed, num bered s m i le s et  agains t  the

fear  underneath , in  one breath .  AO 2 ·

C HARAC T ERISAT IO N

T hr ea ds  t hr o ugh: the catalogue of fake s m i les  i s

Jude' s  s u rvival  s ys tem ; the gap between  the m as k and

the t ru th  is the novel , and the s tory i s  the s low clos ing

of i t .

Rea d ing  like a  writ er  — yo ur t urn

Write a character ' s  opening l ine as  bold as  " My name is… and I am al ive."  — a claim  that quiet ly tel ls  us  what
their  world is  trying  to take from them. Then hide their  real  feel ing  behind one performed action.

Fo r  libr a r ia ns  & r ea ding gr o ups . Th i s  i s  the wr i t ing — a fi r s t  page that  i s  al ready an  argum en t .  The Boy I Am i s
Carnegie-nom inated; m ore s pot l igh ts , reading-group ki t s  and au thor  vi s i t s  at  klket t le.c o m.


